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Aim of the teachers' p ack

This pack aims to help teachers plan a lively educational visit to the Victoria Art Gallery. It
includes ideas to use in pre-visit, on site and follow-up activities. Teaching sessions are
also using our permanent collection and also in response to temporary exhibitions.

Details can be found on our Website www .victoriagal.org.uk - click on the Learning tab
or by ringing 01225 477757. Please book your visit with the gallery in advance.

The material is intended to be adaptable for Key Stage 1 and Key Stage 2 pupils,
providing a wide range of cross-curricular topics. We suggest that you pick and choose
from these activities, according to your topic, focus, time available and your own pupils!

Introduction to the V ictoria Art Gallery

The Victoria Art Gallery is Bath & North East Somerset’s free public art gallery. The
permanent collection consists of over seven hundred oil paintings and five thousand
watercolours, drawings and prints ranging from European old masters to contemporary
prints. The decorative arts are well presented with fine collections of porcelain, glass and
watches. There are more than 100 works of art and over 1000 items of decorative art on
display. The Upper Gallery displays the permanent collection and the lower exhibition
gallery on the ground floor has one of the best temporary exhibition programmes in the
region. A smaller gallery mainly displays works by contemporary and local artists.
Exhibitions change every couple of months. Contact the Victoria Art Gallery direct for a
copy of their Events leaflet detailing the exhibition programme or look on the Gallery
website.

The main focus of this pack is the permanent collection displayed in the Upper Gallery.
This pack looks at 10 works of art with information, questions for children and follow-up
activities.




Why visit the V ictoria Art Gallery

Galleries enable children to explore art collections for inspiration, learning and enjoyment.

Work in art galleries can develop children’s visual awareness, deductive, practical and
reasoning skills, as well as knowledge, understanding and appreciation of art.

At the Victoria Art Gallery children have the chance to experience the learning power of
looking at original paintings which gives them a unique experience that cannot be
replicated by looking at reproductions. Reproductions can never faithfully reproduce the
textures and qualities of the paint and other materials. The beautiful frames are also
rarely shown in books.

Before visiting the Victoria Art Gallery show your group some pictures of things they might
see. For images look at the Collections area of the Gallery’s website.

Using the information in this p  ack for a self-guided visit to the
Victoria Art Gallery

Choose which a selection of works of art you would like your class to look at closely.
Copy the information about each work of art to give to your adult group leaders. Explain
that there is information about each painting or piece of sculpture and useful questions to
ask in front of the painting. There are also answers provided so that the adult is
comfortable. In addition, you might like to write other questions for your adults to use.

On arrival divide up into your groups and start at different places around the gallery.
Advise your group leaders how long to spend at each picture so that the groups are
moving evenly around the gallery space. Split up your visit into a variety of activities. For
example, spend some time looking at the works of art and then move onto the Gallery
trail and use make observational sketches. Remember to bring clipboards, pencils and
paper.




Organising your visit

This part of the pack includes some tips and information to make your visit go smoothly.
We do offer a range of prebooked teaching sessions and for up to date information please
call 01225 477757 or look at the website - www .victoriagal.org.uk . Please book all
visits in advance, including a self-guided trip. This enables us to ensure all resources are
in place to make your visit enjoyable and purposeful. If you have a teaching session
booked and you experience any unexpected delays please telephone the Victoria Art
Gallery: 01225 477244,

Teacher tip s

Making a teacher pre-visit is advised so that you know the layout of the gallery. When
visiting the Victoria Art Gallery groups often find it useful to bring clipboards and pencils.
It is a good idea to have organised your class into smaller groups with each group’s
responsible helper identified clearly to your children before arriving.

We have a shop at the Victoria Art Gallery. It caters for a range of customers. Gifts for
children include mini paint and crayon sets, masks & creative kits.
Prices: £1.00 will buy a Victoria Art Gallery pencil, paint or crayon sets

£2.00 will buy a Victoria Art Gallery pen or a notepad , or a rubber.

Lunch arrangement s

Henrietta Park is near the Victoria Art Gallery and is open all year where school groups
may eat their packed lunches. It is a good place to run around at lunchtime to let off
steam. Indoor facilities during the winter are also available in the Gallery. Advance
booking is essential. Please ask for details when booking your visit.

Your visit

Behaviour and what to expect on a visit

Some children may never have visited an art gallery before and so they need to know a
few important things which will help them enjoy their visit to the Victoria Art Gallery. There
are three things which you should , and should not do in a gallery.

You should not:

run — children could fall over and hurt themselves/knock something over and
damage it

shout — we need to listen to each other and to allow other visitors a positive
experience of the Victoria Art Gallery

touch — if we touch something we leave fingerprints 96% water 4% fats and oils —
water evaporates off and grease is left which attracts dust creating a
fingerprint.

You should:

listen — so that you can find out what is being discussed, what to do and appraise
others’ work

think — think about things so that you can give your response to the art works and

to other people’s viewpoints
enjoy — galleries are places to enjoy yourself and to do something creative!



Arty fact s - Charles I, p ainted by an unknown 17 th century artist — on loan from the
National T rust

Charles Il (1630-1685) —

This painting shows Charles Il as king. There are elements of royalty in the picture such
as the crown, the jewels, clothes and sword. After the English Civil War Prince Charles
was in exile in France. He became King Charles Il in 1660. He founded the Royal
Society — a group interested in science which still exists today.

In 1665 Britain suffered a plague. 7000 people died in one week in September. In 1666
The Great Fire of London happened. 13,200 houses and 87 churches were burned to the
ground including St Paul's Cathedral. Charles Il was the patron of the architect Sir
Christopher Wren who helped in the rebuilding of the city.

Questions for children
How long ago do you think this p  ainting was made? — About 350 years ago in the
time of the Stuarts.

Describe the clothes of person in the picture — He wears luxury fabrics, lace, golden
thread, jewels and has a crown.
Are there clues to suggest who this person is? — Crown on frame and in picture,

clothes, jewels and motto (Honi soit qui mal y pense) at the top of the frame.
Is he young or old? - Middle aged.

Follow-up activity

During the English Civil War there was a battle near Bath. Find out about the Battle of
Landsdown in 1643.

Find out about the Great Fire of London.

Find out about some of the scientists who were part of the Royal Society such as Isaac
Newton.



Arty fact s - Sophia Dumergue (around 1780) by Johann Zoffany oilon p  anel
76 X 61.5cm.

Johann Zoffany (1733 -1800) He worked for the
royal family (Queen Charlotte the wife of George Ill)
He was particularly skilled in painting children and
made charming informal portraits of the royal
princes. He lived in London.

In Sophia’s portrait with typical attention to detail he
included her cat, her bitten fingernails and her
fashionable headdress.

This is a portrait of a French girl of about 12 years
of age. She lived in London with her father who
was a dentist working for the Royal family. She
never married and lived with her father when she
grew up. She loved giving dinner parties and
private concerts.

Questions for children

Look carefully at the portrait painting. What is a portrait? - A picture of a person.

Is she rich or poor? - Rich, her clothing and hat, background, chair, posture, cleanliness
and complexion tell us that she is rich.

Is she young or old? - Young, look at the colour of dress, the lack of lines on her face,
her clear skin, bright eyes and hair which is long and worn down - if she were older her
hair would have been styled differently. Her hands are not wrinkled. She has bitten
fingernails and no jewellery.

Look at her hat - was this easy to make? -No it would have made time and skill to
make the very lightweight fabric into a hat.

Follow-up activity

Activity 1 - get several members of the class to sit as models for the others to sketch
portraits, focus on face and upper body and the expression. Try a happy expression; is it
easy to keep smiling?

Activity 2 - using a mirror create a self-portrait and include your favourite pet or a pet you
would like to have. You could paint yourself wearing your best clothes like Sophia
Dumergue.



Arty fact s - The Truant in Hiding (1870) by John Calcott Horsley , oil on canvas 74 x
72cm.

John Calcott Horsley (1817-1903) was a successful
painter of historical and contemporary narrative paintings.
His brother-in-law was Isambard Kingdom Brunel, the
engineer who built the Great Western Railway that passes
through Bath. This is a narrative painting - a picture telling
a story. The setting is Horsley's own home and he has
filled the scene with detail and incident to bring the story to
life.

Horsley was a Victorian artist and was typical of this age
both in the finish he gave to his painting (the hardly visible
brush strokes) and his skilful use of light and shade,
making figures and objects look 3-D and realistic.

Questions for children

What is a narrative p ainting? - It tells a story usually with fictional characters.

Who are the characters in this story? - The tutor, maid, boy, dog.

What is the setting for the story? - The interior of a house with a garden filled with
trees and plants.

Describe what is happening. Who do you notice first? What is this person doing?
How might the artist have produced the result? - Perhaps by use of light and
composition.

Who do you notice last? How might the artist have created this? - Use of colour,
shade, space and light.

What do the expressions on the characters' faces tell us about the story? - The boy
is hiding from his tutor. He is peering furtively out from behind the curtain as the tutor
searches for him and the maid is quietly continuing with her sewing. She has a slight
smile but isn't doing anything to draw attention to the boy.

Follow-up activities

Lesson for literacy work as whole class and individuals.

Focus observation on the painting using the suggested discussion questions, below.
Role-play the scenario with a small group and freeze-frame it to investigate characters'
thoughts and develop their profiles. Working as a whole class, develop an appropriate
layout on the whiteboard for a story based on the painting. Discuss possible outcomes
for the characters. Use story prompt cards here if required for story development. Then
pupils can return to individual work writing their own story ending.

As an alternative, pupils could write about what may have happened to get to the stage
portrayed in the painting.



Arty fact s - Goemon (Seaweed gatherers) ¢1900 oil on canvas by Robert McGregor
97 x 138cm

Robert McGregor was born in

Bradford in 1888.

He moved to Scotland to study
art. He was interested in French
artists who painted everyday
working life. He painted simple
subjects, such as this one,
showing people coming home
from a hard day’s work. The
fresh colours and outdoor
subjects later influenced the work
of the Impressionist Painters.

Questions for children

What is the action t aking place?

(Seaside.)

Is the p ainting a modern one of from a long time ago? (Painted over 100 years ago.)
Are the people enjoying themselves ?

(They have been working hard. Look at the expressions. Women and children worked
hard at gathering seaweed to use as manure on the fields. It was also burnt to make
washing soda.)

Do you think the artist was trying to tell people something? (There is a contrast
between the lovely colour, the landscape and the grim faces of the family).

Follow-up activities

Write first hand accounts about the two faces of the seaside in the past. You can write
from the point of view of rich or poor children who came to the sea to play or work. You
could start each poem or account with the same description of the shore then show how
the experiences differed for each family.

Small groups of children could mime a seaside activity and the rest of the class could
guess what is going on. Examples: gathering seaweed for manure, making sandcastle
for fun, learning to swim, picking shellfish for food.

Create a seaside scene using oil pastels to imitate the rich colours of the painting. Look
at the Impressionist painters to see how they used bright colours.



Arty fact s - The Artist's W ife 1905, by W illiam Logsdail,
(1859-1944) 201 x 85cm

William Logsdail was a successful painter who lived in
Europe, travelling to different cities. He and his wife loved
Venice. They eventually moved to London so that their
children could go to English schools.

He painted his wife, May, in evening dress, ready to go to a
dinner-party or dance, in fashionable clothes of the time. His
wife had to stand still for 5 hours whilst he painted the folds
of the black silk dress she was wearing, and then she
collapsed in a faint! She never forgot the experience.

You might like to compare this formal painting with a painting
in a more informal style. Look at A Study in Black and
White nearby by Briton la Riviere.

Questions for children

The artist's wife found it very difficult to be a model for
this portrait, does she look as though she is enjoying
herself, is she happy , sad, serious, thought ful?

Do you think her dress looks comfort  able? (she would

have been wearing a tight corset), it was an evening dress

which she wore in the daytime for the painting)

What sort of person do you think she was? Rich, poor , a mother, a working
woman, an elegant lady , a lady going to a p arty, or a funeral? (Dinner party, rich
elegant lady, doesn't show herself as a mother).

How is the p aint applied/put on the canvas, ( please don't touch), thickly , Smoothly ,
carefully , roughly? (carefully, smoothly)

Which p art of the picture st ands out very clearly? (the face, it is pale against a dark
background, like an 'old-master’ portrait.)

Look at the portrait of a young woman in Black and White by Briton La Riviere which you
can see nearby. The Study in Black and White is also a portrait of a woman, it is set
outdoors, with a bright sky painted with dabs of paint in an Impressionist style.

How does this p ainting differ from the Artist's W ife? (Less solemn, brighter, young
woman looks less serious and more informal.)

Follow-up activities

Create atmosphere in portraits in two simple steps.

1. draw self-portrait sketches in pencil on light paper, choose between 2 very different
expressions: happy & content/serious or sad.

2. on another piece of paper create a background: choose between dark, sombre colours
or bright, summery colours. It could be abstract shapes and colours, or a scene, but aim
to create a specific cheerful or gloomy atmosphere. Cut out the portrait and stick onto
the back ground.

Are the portraits atmospheric? Show the portraits to the class, what sort of mood has
been created in the portrait, does it make others feel the same way? Alternative: sketch
your friend or neighbour, choosing the atmosphere of the portrait you are creating.

Also see portrait activities for Sophia Dumergue .



Arty fact s - The Dressmakers (about 1931) by W illiam Robert s, oil on canvas 50 x
41cm.

William Robert s (1895-1980) was a carpenter's son
who won a scholarship to the Slade School of Art. In
the 1910s he and other London-based artists declared
they were producing new art for the new century. Their
semi-abstract pictures were inspired by modern
industry.

During the First World War Roberts became an Official
War Artist. Afterwards he developed his own style
using clear, tubular forms and strong colours. His
favourite subjects were portraits and scenes from
everyday life. In later life he rejected the art of his
youth declaring "The artist who tells no more of his life
and times than a collection of abstract designs might
as well never have been born."

Questions for children

What can you see in the p ainting?

What do you think about the use of colour in this p ainting? What stands out most?
- Pupils may think the colours are bright.

Look at the texture and form of the p ainting. The picture has a smooth, even texture
but the figures appear 3-D. How has the artist achieved this? - By using strong light
and shade, such as along each arm.

Consider the amount of space shown. The four women are in a tight group, with their
elbows almost touching. What imp act does this have on the appearance of
movement? - It creates a strong sense of the pattern of the limbs and focuses attention
on the central figure - the only one with eyes showing.

Follow-up activities

Discuss the picture in the classroom and then move on into the hall or gym. Working in
groups of four, children should set the same pose as in the painting. Ask them to think
about their character's life and thoughts. They can develop their ideas by thinking about
hopes, dreams, fears and expectations. Role-play this dialogue through group work. The
teacher can ask each group to freeze-frame in turn, and tap into the thoughts of each
character.

As an extension activity, children can write up the ideas that have been stimulated. Then
they can draw the characters represented by the members of their group, focusing on
facial expressions.



Arty fact s - London S treet, Bath by W alter Sickert, 1941

Walter Sickert 1860-1942 was a famous artist who came to live in Bathampton, near
Bath at the end of his long life. He came to Bath in the first and second world wars.

The city was shabby and poorer than it is now. He enjoyed painting ordinary people and
city life. Sickert was an English Impressionist. Walter Sickert sketched this scene from a
photograph taken by his wife, he was an old man when he painted this picture.

Questions for Children

What kinds of transport can you see inthisp  ainting?

Does the road look busy or quiet?

This is now one of the busiest roads in Bath, full of cars and buses and traffic jams.

Why do you think London S treet was less busy in 1941? Less cars on the road, still
some horse-drawn transport, war-time, people encouraged to walk).

What time of year is it? How can you tell?

What time of day? Which colours has the artist used to show light and shadows?

Look at the painting carefully. You can see the canvas showing through. It has a colour

too.

Look again at the p ainting. What can you see? You can see some lines the artist has
drawn on the canvas. These form a grid. The artist used these lines to help him copy the
street scene from a smaller picture

Follow-up activities

Try using grids to scale-up a small sketch by a pupil or a photo from a magazine. Simple
shapes work best for beginners without too many fiddly bits!

Use light colours in paint or pastel to create an impressionist landscape of a sunny
summery day. Limit the colours and avoid black. Then paint or colour a similar
landscape to show a different mood, for example: dark and stormy, or cold and snowy.



Arty fact s - People in the W ind (1950) by Kenneth Armit age, sculpture in bronze.

Kenneth Armit age (1916-2002) joined Bath School of
Art (later Bath Academy) as Head of Sculpture in 1946.
He produced a series of "linked-figure" sculptures out of
wire mesh and plaster. The taut, streamlined shapes of
the figures reflected the artist's love of engineering
structures and modern architecture. Armitage greatly
admired the designs of Isambard Kingdom Brunel.

The long necks of the four figures were inspired by the
stalks of a plant growing at the artist's studio door.
Armitage explains however, that the sculpture is
concerned primarily with movement. The design
process used to make this sculpture included an initial
drawing, a maquette made from wiremesh and plaster,
and a bronze figure cast from a mould.

Questions for children

What is a sculpture? - A 3D form. It can be in the round (as with People in the Wind) or
a relief. It can be made by casting, carving, modelling or chiselling.

What is the name of a person who makes sculptures? - A sculptor.

What is it made of? - Bronze; the maquette is made of wire mesh and plaster.

What type of material is bronze? - Metal: an alloy of copper and tin.

Why has the artist chosen bronze for the sculpture? - For durability. Armitage usually
had his bronzes cast in editions of 6 to 9.
How can you tell it is a windy day? - Figures are leaning forward, with clothes blown

out to each side. The people are all grouped together to shelter and make progress.
Follow-up activity

Make your own maquette of abstract figures using clay. Begin with initial design ideas on
paper. Use appropriate modelling material to make 4 small figures showing yourself in
different types of weather: in the wind, in the rain, in the snow, in the sun. Think about
your clothing, any accessories, your body position/shape, and any activity you could be
doing (like playing tennis in the sun; snowballing; flying a kite; splashing in puddles)



Arty fact s - A Glimp se of Sun, Milsom S treet (1999) by Peter Brown, oil on canvas
58 x 79cm.

Peter Brown was born in 1967 and first came to Bath in 1986 to study art. He works
outdoors and is renowned for painting in the foulest weathers under umbrellas and in the
freezing cold. Peter Brown is popularly regarded as Bath's "street painter".

The painting shows Bath's main shopping street. It was painted in February/March 1999
and completed in four or five sittings. It started as an overcast painting, but during the
last sitting the subject was transformed by a shaft of sunshine. The artist has written "
relish the variety of the British climate and ...dramatic changes in the weather...with my
attention being held by everlasting changing and surprising light."

Perspective gives the impression of depth. In linear perspective (here) the diagonal lines
of the buildings recede as the distance increases. In aerial perspective the colours
become paler and bluer as the distance increases. An example of aerial perspective
can be seen in Walter Sickert's painting 'Beechen Cliff from Belvedere, Bath' which can
also be seen in the Victoria Art Gallery.

Questions for children

Look carefully at the Bath scene. What colours can you see? - Greys, browns, blues,
purples, whites.

What is the p ainter trying to capture in this picture? - The British climate and its
dramatic changes and action through delivery vans, parked cars, shoppers, commuters.
Why has Brown used purple for his shadows? - Because shadows are full of reflected
light, they are made up of many colours.

Consider the artist's use of perspective: is it linear or aerial? - It is linear - the

diagonal lines of the buildings recede as the distance increases.
Follow-up activities

Make a sun dial - use a paper plate and a stick or pencil in the middle. You can
investigate the way the sun moves around school.

Keep a weather diary for a week - fill in a chart using symbols for each different type of
weather.



Further Information

Victoria Art Gallery

By Pulteney Bridge

Bath

BA2 4AT  Tel: 01225 477244 - upper gallery

Email: victoria_enquiries@bathnes.gov.uk

Publications

20th Century Art Book - Phaidon
The Art Book - Phaidon

The Photo Book - Phaidon

In Art Series - National Art Gallery

These books are useful before a visit as they encourage children to look at pictures and
to look at colour.

Early years

Each peach pear plum - Janet & Allan Ahlberg, Viking Kestrel
Peepo - Janet Ahlberg & Allan Ahlberg, Puffin

Elmer - David Mckee, Andersen Press

Colours - Lucy Anhalt,

Red rocket s and rainbow jelly - Sue Heap & Nick Sharratt, Puffin
A first art book - Lucy Micklethwait, Frances Lincoln

Key stage 1

| spy colours in art - Lucy Micklethwait, Harper Collins

The magic p aintbrush - Joel Stewart, Macmillan

Katie meet s the impressionist s - James Mayhew, Orchard (Katie series - a beginners’s
look at art history)

Key stage 1 and 2
Dan’s Angel - Alexander Sturgis & Lauren Child, Frances Lincoln

Magic in Art - Alexander Sturgis, Belitha Press
Usborne art treasury - Rosie Dickens, Usborne

Websites
www.victoriagal.org.uk

www.nationalgallery.org.uk
www.npg.org.uk
www.tate.org.uk

www.wallacecollection.org



